THE GREAT STATE

managed to let himself be coaxed and cajoled by the
aristocrat, but when the aristocratic was succeeded by
the plutocratic patron with less conciliatory manners
and no taste, the artist rebelled; and the history of
art in the nineteenth century is the history of a band
of heroic Ishmaelites, with no secure place in the
social system, with nothing to support them in the
unequal struggle but a dim sense of a new idea, the
idea of the freedom of art from all trammels and
tyrannies.

The place that the artists left vacant at the plu-
tocrat's table had to be filled, and it was filled by a
race new in the history of the world, a race for whom
no name has yet been found, a race of pseudo-
artists. As the prostitute professes to sell love, so
these gentlemen professed to sell beauty, and they
and their patrons rollicked good-humouredly through
the Victorian era. They adopted the name and some-
thing of the manner of artists; they intercepted
not only the money, but the titles and fame and
glory which were intended for those whom they had
supplanted. But, while they were yet feasting, there
came an event which seemed at the time of no im-
portance, but which was destined to change ulti-
mately the face of things, the exhibition of ancient
art at Manchester in 1857. And with this came
Ruskin's address on the Political Economy of Art, a
work which surprises by its prophetic foresight when
we read it half a century later. These two things
were the Mene Tekel of the orgy of Victorian Phil-
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